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having expressed their abhorrence. An article in the British magazine,
The Gentlewoman, described the Tango as "the dance of moral death, the
creation and manifestation of barbarism." Father Bernard Vaughan of
London warned of dangers lurking at social gatherings known as "Tango
teas." "It is not what happens at a Tango tea that so much matters," he
pointed out, "as what happens after it. I have been too long with human
nature not to know that, like a powder magazine, it had better be kept as
far as possible fireproof."

The Church denounced the Tango in vigorous terms. The Bishop of
Verdun urged all families "to combat the Tango which is a powerful dis-
solvent of French morality." The Archbishop of Lyons declared: "This
abominable dance kills virtue, and gives rein to every appetite." On Jan-
uary gth, 1914, the Archbishop of Paris proclaimed: "We condemn the
dance of foreign origin known as the Tango, which by its lascivious nature
offends morality. Christians ought not in conscience to take part in it.
Confessors must in the administration of the sacrament of penance en-
force these orders."

The Archbishop's proclamation had an unexpected sequel, when a
New York dancing teacher, one Stilson, sued the Paris dignitary for
$20,000, claiming that as a consequence of the ban he lost pupils. Later,
Stilson reduced the amount of his suit to $4,000. The newspapers failed
to mention the ultimate outcome of Stilson's action.

In Boston, Cardinal O'Connell looked at the Tango and commented
gravely: "If this Tango-dancing female is the new woman, then God
spare us from any further development of the abnormal creature." In
New York, Rabbi Wise said: "If one were to enter a New York ballroom
after a ten years5 absence, one would be struck dumb and speechless with
disgust at the degeneration which has come to pass."

On March 2, 1914, the Bible Conference, held in Atlanta, Georgia,
heard Dr. Campbell Morgan, who declared that the Tango is a reversion
to the ape, and a confirmation of the Darwin theory.

On July 16, 1914, the Mississippi Pearl Button Company filed an in-
junction against the river steamboat line, claiming that the playing of
the Tango on the ship's calliope organ distracted the girls working in the
factory of the Company, causing a serious drop in the production of pearl
buttons.

Social phenomena attending the rise of the Tango were many and
varied. On January 4, 1914, The New York Times reported in a feature
article: